‘Sea Music’ by Sir Anthony Caro
Teachers’ Pack
for Key Stage 1 and Lower Key Stage 2

Anthony Caro, ‘Sea Music’, 1991, from ‘One Hundred Views of Sea Music’ by David Ward © David Ward

Introduction to the pack

Welcome to this teacher resource pack based on Sir Anthony Caro’s ‘Sea Music’ sculpture.

What the pack includes and how to use it:
• Key information on Sir Anthony Caro and the ‘Sea Music’ sculpture.
• A range of activities suitable for children in upper key stage 1 (year 2) and lower key
stage 2 (years 3 and 4). However, the activities could be adapted for younger and older
children.
• The activities included in the pack could be delivered over a six-week period, but they
could also be adapted and used to form the planning for a shorter topic / project on art /
sculpture (e.g. an arts week or a full school creative day).
• The activities are based on three projects which were run in partnership between The
Roche Court Educational Trust, SoundStorm Music Education Agency and two schools in
the Poole TEACH Trust.
• The activities focus on the subjects: English, art and design, music, design and
technology and computing.
• The activities also provide an excellent opportunity for children to develop both their
critical thinking and speaking and listening skills.
• Links to the National Curriculum are shown in the section called National Curriculum
Links.
• The activities encompass a variety of learning styles, so that all the children taking part
can access them.

Anthony Caro, ‘Sea Music’, 1991 © the artist and The Roche Court Educational Trust
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Who is Sir Anthony Caro?

• Sir Anthony Caro was born in 1924 and died in 2013. He studied engineering at The
University of Cambridge from 1944 to 1946 and sculpture at Royal Academy Schools
from 1947 to 1952. He lived most of his life in London, but he also had a home in Worth
Matravers in Dorset, and a studio on the Purbecks.
• Throughout his career he created sculptures from a variety of different materials
including: silver, bronze, wood, clay, terracotta, stoneware, collage and paper. However,
he is best known for his large sculptures made from steel, a material used in industry,
which were welded together and often painted.
• Caro was fascinated by the relationship between sculpture and architecture and he
wanted visitors to physically enter and explore his works. He sometimes referred to his
works as ‘sculpture buildings’, and coined the term ‘sculpitecture’.
• From the 1960s onwards his sculptures were abstract, which means they do not
represent or symbolise anything in the real world.
• Caro was the first sculptor to place his sculptures directly onto the ground rather than
using a plinth to display them on.
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Anthony Caro, ‘Sea Music’, 1991, from ‘One Hundred Views of Sea Music’ by David Ward © David Ward
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What is Sea Music?

• Sea Music was designed by Sir Anthony Caro and it is the only publicly commissioned
sculpture that he ever undertook.
• The sculpture is 36 foot/11 metres high.
• As an estimation, it weighs between 30 to 35 tons (including the viewing platforms).
• It is made from steel and aluminium and many gallons of blue paint were originally used
to paint it.
• Both local and national companies were involved in providing the materials to construct
the sculpture. The huge steel sections were welded together and large cranes were used
to install it.
• Sea Music is a fine example of Caro’s sculpitecture. The sculpture includes viewing
platforms, which invite the viewer to enter in and onto it (See ‘Who is Caro?’ for further
information on sculpitecture).
• Sea Music is situated on Poole Quay, a busy working port and popular place for people to
visit and Caro wanted it to echo its surroundings. The rings and curves recall the waves
breaking on the sea and the tall section, reaching up to the sky, reminds the viewer of
masts and sails.
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Before your visit to Sea Music

The following activity is designed to:
• assess what the children already know about sculpture
• prepare the children for visiting Sea Music
• introduce a range of vocabulary to enable the children to talk about sculpture
Resource for lesson:
Prepare either a PowerPoint, Smartboards or photocopies of a range of different
sculptures. These can easily be found by going into Google images and typing in the word
‘sculptures’. Try to include sculptures:
•
•
•
•

made from a range of materials
which are different sizes
which are both figurative and abstract
that are set in different locations

Activity:
1. Start by asking the children questions like:
What is sculpture?
Where have you seen sculptures?
Have you ever made any sculptures?
2. Show the children the slide show or photocopies of the sculptures you have prepared.
Spend some time discussing each of them. This is a good opportunity to start recording
onto a flipchart, the words and phrases the children use to describe the sculptures or any
technical vocabulary you use in the lesson.
The table on the next page may be useful in helping to draw the children’s attention to
various aspects of each of the sculptures.
3. At the end of the lesson the children may like to discuss which was their favourite
sculpture and why they liked it.
Remember to ask the pupils if they have ever seen ‘Sea Music’
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Anthony Caro, ‘Sea Music’, 1991 (post restoration) © the artist and The Roche Court Educational Trust
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Ways of exploring sculpture

The following terms may provide a good starting point when discussing sculptures:
Material

Form

sculptures can be made from a wide
variety of materials including:
clay
plaster
metal
paper
card
wood
plastic
stone
wax
cloth

line
shape
form
space
figurative
non-figurative
abstract
geometric
sculpitecture

Scale and Environment

Colour and Surface

size
setting
plinth
ground
location

tone
natural colour
painted
texture
reflective

* All terms in bold can be found in the glossary
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Canford Heath School visit to see ‘Sea Music’ by Anthony Caro, September 2015 © The Roche Court Educational Trust
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Visiting ‘Sea Music’

Here are some suggested activities you could include on your visit to the sculpture:
1. Start by visiting the statue of Robert Baden-Powell, the founder of the worldwide Scout
movement, which is also situated on Poole quay. This is a figurative statue made by
David Annand (more information on this sculpture can be found by searching online).
Later in the visit compare this statue with Sir Anthony Caro’s ‘Sea Music’ sculpture.
2. As you approach ‘Sea Music’ encourage the children to use their senses and together
talk about:
•
•
•
•

the size and height of the sculpture – tall, large structure
the location – a busy port, a place people like to visit
the sounds they can hear – cars, people, seagulls, boats, wind
the smells – sea, fish and chips, ice-creams

3. Groups of children could visit each of the viewing platforms on the sculpture.
• Level 1 allows the children to get up close to the sculpture and feel the giant steel
structure.
• Level 2 is the best for sketching the sculpture and provides a good place to look out over
the harbour towards the quay.
• Level 3 allows the children to experience the height and scale of the sculpture, which
mirrors the height of the masts, cranes and distant Purbeck hills.
4. Provide opportunities for each child to take a digital photograph of the sculpture from
different viewpoints.
5. Throughout the visit ask the adults to record/write down any interesting words/phrases
that the children say about the sculpture and its surroundings.

Resources for the visit:
•
•
•
•
•

sketchpads/paper/clipboards
pencils/graphite pencils
digital cameras/IPad
portable sound recording devices
binoculars (younger children could make their own before visiting the sculpture)
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Robert Baden-Powell sculpture on Poole Quay by David Annand © The Roche Court Educational Trust
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Anthony Caro, ‘Sea Music’, 1991 © the artist and The Roche Court Educational Trust
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Haymoor Junior School pupil drawing of ‘Sea Music’ © The Roche Court Educational Trust

12

Activities for back at school

In this section the follow-up activities have been divided into the five National Curriculum
subjects which this pack is focusing on: English, art and design, music, computing, design
and technology.
The activities can be adapted to suit the timescale available and teachers can pick those
activities which best suit the needs of their children.
This section also includes ideas on how the children’s work could be shared with the whole
school and parents.

Paper sculptures created by pupils from Victoria Education Centre, Poole © The Roche Court Educational Trust
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English Activities

The outcome of these activities is for the children to either contribute to writing a class
poem or to write their own poem.
Review and report your visit
1. Start by reviewing your visit to ‘Sea Music’ by finding out what the children thought
about the sculpture and its location. Display a photo of ‘Sea Music’ (this could be a
photo taken by one of the children).
Exploring vocabulary through props
2. In the classroom, you might like to have a box of resources related to the ‘Sea Music’
sculpture and its location. The children could use the items in the box to help them
write their poem. The box might contain:
• shells, rope
•

a shelf bracket (or any piece of metal which has been painted and welded together)

•

a toy boat with a mast and if possible a crow’s nest

• a treble clef - this could be a picture or one made from a piece of wire
• sea salt – in a container covered with something like fine netting, so that the children
can smell the salt
• dressing up clothes – pirate’s costume and hat, sailor’s costume and hat
• seaside sounds – this could be on a CD or a sound file put together by the teacher.
Some sounds you might like to include are: seagulls, the wind blowing, a ship’s fog horn,
people talking/laughing, waves breaking on the shore
Mind maps and building words and phrases
3. Display the words/phrases the children thought of whilst visiting ‘Sea Music’ and
remind the children of how they used their senses to explore the sculpture and its
surroundings. It might be helpful to have a separate sheet of paper to display the
words/phrases for each of the different senses. Discuss which words/phrases create
the most powerful images/feelings. Focus on creating a bank of the best adjectives and
expanded noun phrases that the children have suggested. This could be done as a class
or in small groups.
14

Creating poetry
4. Before the children start to make a draft copy of their poem here are some other points
you may want to discuss:
• How the poem will be set out. Will there just be one verse or several verses? Will each
verse be based on a different sense? If the children haven’t read or written much poetry,
it may be a good idea to show them some poems and to discuss how they are set out
(See also point 6).
• That poetry does not need to have rhyming words in it and when they are writing their
class poem/individual poems they do not need to make the end of every line rhyme.
• What tense the poem will be written in. Will it be in the present tense or past tense?
• How the children can use the word/phrase banks they have created to help them write
their class poem/individual poem, but that they can also add their own ideas.
• What other types of words the children could use in their poem. Depending on the age
and ability of the children, you could also encourage the children to use more ambitious
verbs, adverbs and a range of conjunctions. You may also like to talk to the children
about using alliteration and similes in their poems.
• What types of punctuation they might use in their poem.
5. Whether the children are writing a class poem or individual poems, this is a good
opportunity to do some shared poetry writing with the class. Focus on those features/
learning outcomes that you want the children to include in their poem. Encourage the
children to give you their ideas and talk about the different words/phrases that they
offer. Regularly stop and provide opportunities to read the poem aloud, or for the
children to listen to the poem, so that they can hear what it sounds like.
6. The children are now ready to start writing their own poem or the class poem. Here are
some suggestions for things to think about:
• For a class poem, the children could be split into groups and each group could
write a verse based on one of the senses they used to explore the sculpture and its
surroundings. If the children are writing their own individual poem they could also
organise their poem in this way.
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• A simple poem writing frame could be provided for those children who require it to help
structure their writing.
I saw …………………
I heard ………………
I smelt ………………
I felt …………………
• Alternatively, the poem could be less structured, allowing the children to write more
freely about those aspects of the sculpture and its location which made an impact on
them.
• After drafting their poem/verse, allow the children time to read their poem/verse aloud
and to discuss their poem/verse in their groups or with another child. Encourage the
children to revise and improve their poem/verse and to carefully check their spellings,
grammar and punctuation.
• If the children are writing a class poem, display all the different verses and as a class
decide on how to order them.
• When the children have completed editing their poem allow them time to write the final
version of the poem onto a piece of paper (See the section: Ideas for how the share the
children’s work). Remind them about how the poem should be set out and to use their
best handwriting and presentation.
Performing poetry
The children could now practise saying their poem(s) aloud ready for performing them. The
children may like to add suitable actions and sound effects or a musical accompaniment
(see the sections: Music activities and Ideas for how to share the children’s work). When
performing their poem(s) discuss:
•
•
•
•
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speaking clearly and loud enough so that everyone can hear,
intonation and expression,
speed – think about possibly varying the speed,
who is speaking – all the children, groups of children, one person.

Further English activities
After visiting ‘Sea Music’ the children could write a:
Recount
• The children could begin by discussing their trip and talking about the different activities
they did when they visited the sculpture. A timeline of the trip and the different
activities they did could be displayed in the classroom.
• The children could look at different recounts and identify the key features.
• Depending on the age of the children and the intended learning outcomes, the teacher
may like to include some focused teaching on:
past tense
chronological order and using time connectives
writing in the 1st person
expanded noun phrases
adverbs and frontal adverbials
coordinating and subordinating conjunctions
paragraphs
Allow the children time to plan their recount.
• When the children are ready to write their recount, remind them to orally practise saying
each sentence before they write it.
• When the children have finished writing their recount they should spend some time
proof reading and editing their work.
• Working in pairs/small groups, the children could evaluate each other’s recounts.
Informal letter or postcard to a friend/family
• The children could begin by talking about what aspects of the trip they most enjoyed and
what key information they remember about ‘Sea Music’.
• The children could look at some examples of letters or postcards and identify the key
features.
• Depending on the age of the children and the intended learning outcomes, the teacher
may like to include some focused teaching on:
how to set out a letter or postcard
past tense
writing in the 1st person
tone – chatty and informal
expanded noun phrases
adverbs and frontal adverbials
coordinating and subordinating conjunctions
paragraphs
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• Allow the children to plan their letter/postcard.
• When the children are ready to write their letter/postcard, remind them to orally
practise saying each sentence before they write it.
• When the children have finished writing their letter/postcard they should spend some
time proof reading and editing their work.
• Working in pairs/small groups, the children could evaluate each other’s letters/postcards.
Newspaper report
• The children could pretend to be a reporter who is writing a report about ‘Sea Music’ for
a local newspaper.
• The children could discuss what key facts they know about the sculpture and the
sculptor who made it. They could then discuss what they felt about the sculpture. This
is a good opportunity for the teacher to talk to the children about fact and opinion and
how both are used in newspaper reports.
• The children could look at some newspaper reports and see if they can:
find examples of facts and opinions
Identify other key features
• Depending on the age of the children and the intended learning outcomes, the teacher
may like to include some focused teaching on:
headlines
opening sentence/introduction
direct speech
writing in the 3rd person
paragraphs
past tense
expanded noun phrases
adverbs and frontal adverbials
coordinating and subordinating conjunctions
• Allow the children time to plan their newspaper report.
• When the children are ready to write their newspaper report, remind them to orally
practise saying each sentence before they write it.
• When the children have finished writing their newspaper report they should spend some
time proof reading and editing their work.
• Working in pairs/small groups, the children could evaluate each other’s newspaper
reports.
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Art and Design Activities
1. Sketching and mark making: The children could recreate the sketches they made whilst
visiting ‘Sea Music’ using a different medium, such as paints, pastels, charcoal, crayons
or graphite pencils. If the children did not sketch, they could use the photos they took
to help them create a picture of the sculpture. This is a good opportunity to remind the
children about the activities you did before visiting ‘Sea Music’ and to look again at the
technical word bank you have displayed in the classroom. Encourage the children to
think about line, shape, form and space when creating their sculpture.
2. Make your own clay sculpture: Using ‘Sea Music’ and its location as their inspiration,
the children could create their own clay sculpture. Once again encourage the children
to think about texture, line, shape, form and space in their sculpture. When their
sculptures have dried, or been baked in a kiln, they could be painted. Talk about what
colour(s) might be suitable for their sculpture and refer to the colour of ‘Sea Music’ and
how the colour blue represented the sea. The children may also like to think of a suitable
name for their sculpture and write a label they could display with it; detailing the name
of the sculpture and the artist (see the section: Ideas for how to share the children’s
work).
3. Creating maquettes: The children could make their own card sculpture or maquette.
The teacher may find it helpful to make a variety of maquette templates to show the
children before they start making their own (see page 23 for some examples of maquette
templates) ‘Sea Music’ and its location could once again be the inspiration for the
colours and patterns which the children use to decorate their maquette. It is best to
draw/paint the repeated patterns/colours onto the card before the children cut the card
to make their maquette. The children could use felt tip pens, paint, crayons, pastels or
colouring pencils to make their repeated patterns, and as the sculpture will be 3D the
patterns will need to be on both sides of the cards.
4. Design a new sculpture for Poole: Using their experience of ‘Sea Music’ as a starting
point, pupils could consider a new location for a new sculpture in Poole. Talk about the
places they know and elicit vocabulary for those areas, just as you did for ‘Sea Music’.
The pupils could then create a design for a sculpture in that place and think of a title for
the sculpture. Pupils then create a maquette in card or any other materials available.
5. Words and sculpture: Using the title of Anthony Caro’s ‘Sea Music’ sculpture, the pupils
can design their own sculpture. They could draw on inspiration from the words they
have come up with - a key question could be ‘how would you represent a sculpture
inspired by the sea?’.
6. Collaborative collage: As a class, create a collaborative collage showcasing all the things
the pupils have seen in the environment and impressions of the sculpture as a mood
board or wall hanging for the school.
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Canford Heath School pupil drawings © The Roche Court Educational Trust

20

Example card sculpture
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Example maquettes

Example maquette templates
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Music Activities
The following activities could be used to:
• Provide a musical accompaniment to the poem(s) the children wrote
• Develop a music based activity using quay side sounds and responses to improvise using
classroom percussion (KS1)
• Use simple musical motifs to develop short compositions (KS2)
1. Ask the children to think about their visit to Poole quay and to recall the different sounds
they heard. They might have heard: people talking, the wind, seagulls, cranes/machinery
working on the dockside, cars going past, foghorns or other noises from the boats in the
harbour and the sound the steel made when they tapped ‘Sea Music’.
2. Depending on the age of the children and the range of instruments available in the
school, provide the children with a variety of different percussion instruments. These
can be either tuned or untuned or a mixture of both. Allow the children some time to
experiment using the different instruments to see what sounds they can make.
At Key Stage 1
3. After a few minutes, bring the children back together and ask them to share some of the
interesting sounds their instruments made. Discuss the different quality of sound and
timbre the instruments made. Ask the children to choose which instruments they think
would be best to represent the different sounds they heard whilst visiting ‘Sea Music’. It
may be helpful here to make a list of the specific instruments that are going to be used
to represent the different sounds they heard whilst visiting the sculpture. For example,
the children may suggest that the metallic instruments like the triangle, headless
tambourine and xylophone remind them of the sound the steel made when they tapped
‘Sea Music’.
At Key Stage 2 (incorporating Points 1 and 2 above)
4. Before the children start to compose their music, here are some things you might want
them to consider and explore:
• tempo This is the speed of the music.
• dynamics This is how soft or loud the music will be played.
• rhythm This is an opportunity to talk about how music is made up of a pattern of sounds
which can be long or short.
• vocal sounds and body percussion The children might like to add some vocal sounds to
their music.
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For example, they could use their voices to represent people chattering as they stroll along
Poole quay, or the sound of the seagulls screeching as they fly over ‘Sea Music’. Body
percussion sounds could also be added to their music, like stamping their feet to represent
children running up and down the steps to the different viewing platforms on ‘Sea Music’, or
clapping their hands to represent the waves smashing against the harbour walls.
Provide examples of how the children could develop a simple rhythm (additional resource
and lesson plan links are available below)
5. Working in small groups the children can now start to create a short piece of music/
motif based on one of the sounds they heard whilst visiting ‘Sea Music’. Allow the
children time to compose their motif and practise it so that every member of the group
knows what they are doing.
Visit the SoundStorm website to see how other schools responded musically and to
download sounds gathered from Poole quay:
http://soundstorm-music.org.uk/projects/sea-music/
6. The class can then listen to each group’s music/motif and provide feedback on what they
think worked well and, if necessary, anything each group could do to develop their short
composition. Allow the groups a little more time to work on their music/motif and to
respond to any feedback they have been given.
7. Bring the class back together to discuss how the music will be structured. Some
suggestions to think about are:
• Whether the children are playing their music to accompany their poem(s), or as separate
performance, they will need to decide how the music is going to be performed. The
poem could have musical interludes (breaks) between each verse, when the children
play their music, or the music could be played at the beginning and/or the middle/end of
the poem.
• The children could be split into two groups; with one half reading the class poem while
the other half play some music to accompany the poem.
• Each group could play their music/motif separately and then the music could be layered
to create some texture, with several groups playing together at different times to create
the mixture of sounds the children heard when they visited ‘Sea Music’. For the finale,
every group could play together to create a rousing finish. A graphic score could be used
to show when each group is playing. Whether a graphic score is used or not, the teacher
will need to direct the children so that they know when to play.
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Additional resources for non-music specialists

Below you will find a selection of links to assist you develop an understanding of rhythm,
tempo and other musical elements
http://www.letsplaykidsmusic.com/rhythm-and-beat/
https://www.musicalfutures.org/resource-type/composing-improvising
http://www.teachingideas.co.uk/subjects/musical-elements
http://free-teaching-resources.co.uk/lesson-ideas/music/index.html
http://www.bodypercussionclassroom.com/lesson-plans.html

Canford Heath School pupils © The Roche Court Educational Trust
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Computing activities
1. Review the photographs the children took while visiting ‘Sea Music’ and if necessary
download them from the digital cameras/IPads onto the school’s main computer
network so that the children can access them.
2. Your school’s IPads or computers may already have suitable software installed which
allow the children to digitally manipulate and edit the photos they have taken. However,
if you do not have a suitable software program you can go onto the internet and
download one for free, but make sure that the program allows you to import your own
photos. At the time of writing this pack you can download, for free, a basic digital editing
software program from: www.fotor.com
3. Demonstrate to the class the different ways in which the available software allows the
children to manipulate and edit their photos. This may include:
•
•
•
•
•
•
•

cropping
rotating
resizing
changing the colour(s)
changing the brightness, contrast or shadows
cloning photos
adding text

4. Allow the children some time to experiment with using the program to digitally
manipulate and edit their photo. When you and the children are happy with the changes
they have made to their photo, make sure they save their finished work to a suitable file/
place on the computer/IPad.
5. Print off the photographs so that they can be displayed (see the sections: ‘How to share
the children’s work’ and ‘Design and technology activities’).
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Design and Technology activities
The outcome of these activities is for the children to make their own cardboard photograph
frame. The frame could be used to display their photograph of ‘Sea Music’ or their picture
of the sculpture.
1. Start by looking at a variety of different photograph frames. Discuss with the children:
• The different designs of photograph frames.
• How functional and fit for purpose each design is.
• Who the design of the photograph frame is aimed at (e.g. children, adults, teenagers).
2. Discuss with the children what they have found out from their research, and use this
information to write down the design criteria for the photograph frame they will be
making. Display these criteria in the classroom, so that all the children can see them.
3. With the children’s help, make a list of the materials and equipment that are available
for the children to use when they are making their photograph frame (children may also
like to bring in from home any specific materials or decorations they want to use).
4. Depending on the age of the children and what previous design and technology
experience they have, the teacher may need to allow time for the children to learn the
necessary skills required to make their photograph frame.
5. The children are now ready to make an annotated sketch of their photograph frame.
Their design should include information on:
• What materials they will use to make their photograph frame.
•

The correct measurements for each side of the photograph frame. Remind the children
that they need to measure the length and width of their photograph and then add a
couple of extra centimetres to each measurement so that they can make a decorative
border around the front of the frame and have space to insert their photo/picture into
the frame.

• What the finished product will look like.
6. The children should now select the materials and equipment they need to make their
photograph frame.
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7. Instructions on how to make the photograph frame:
• Measure two pieces of card to the dimensions they require and cut them out.
• Measure and cut out a rectangle from the middle of one piece of card. The rectangle
needs to be slightly smaller than their photo and the frame.
• Paint/decorate the front of the frame based on their annotated sketch. The back of the
frame could also be painted or covered in a suitable material/paper.
• Glue the two pieces of card together, leaving one side open so that the photograph/
picture can be inserted.
• Insert the photograph/picture.
• Add a suitable hook (this could be made from wool or string) or cardboard stand to the
back of the frame (Google ‘how to make a cardboard photo frame stand’ and you will
find plenty of images of simple cardboard stands).
8. Allow the children time to evaluate their design against the design criteria that is
displayed in the classroom (see point 2). The evaluation could be done through
discussion between the teacher and the child or between pairs of children. Finally, each
child could complete a written self-evaluation.
9. The finished photograph frames could be put on display for the whole school and
parents to see (see the section: How to share the children’s work with parents and the
whole school).
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Ideas for how to share the children’s work
with parents and the whole school
Here are some suggestions for how to share the work the children have done with the
whole school and parents:
1. A scrapbook could be made from large pieces of card and the children’s finished poems,
photographs and drawings/paintings of ‘Sea Music’ could be stuck in it. The scrapbook
could be on display in the school library so that all children throughout the school can
look at it.
2. If the children have made clay sculptures and photograph frames for their finished
photos of ‘Sea Music’, these could also be displayed in a suitable place somewhere in the
school where everyone can see them.
3. When the class have finished their sculpture topic, they could perform their poem(s) in
an assembly and show some of their sculptures, photographs and drawings/paintings to
the whole school. Parents could also be invited along to the assembly.
4. The children could create their own ‘Sea Music’ exhibition either in their classroom or
another suitable space somewhere in the school. They could organise how their work
should be displayed, send invitations home to their parents inviting them to come to the
exhibition, make posters to put up around the school to tell the other children about
their exhibition and create labels to tell visitors more information about each item
on display.
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National Curriculum Links
English
Spoken Language Key Stage 1 and 2:
Pupils should be taught to:
•
•
•
•
•
•
•
•
•

listen and respond appropriately to adults and their peers
ask relevant questions to extend their understanding and knowledge
articulate and justify answers, arguments and opinions
give well-structured descriptions, explanations for different purposes, including for
expressing feelings
maintain attention and participate actively in collaborative conversations, staying on
topic and initiating and responding to comments
use spoken language to develop understanding through speculating, hypothesising,
imagining and exploring ideas
speak audibly and fluently with an increasing command of Standard English
consider and evaluate different viewpoints, attending to and building on the
contributions of others
participate in discussions, role play

Year 2 writing composition:
Pupils should be taught to:
• develop positive attitudes towards and stamina for writing: poetry, writing for different
purposes
• consider what they are going to write before beginning by:
- planning or saying out loud what they are going to write about
- writing down ideas and/or key words, including new vocabulary
- encapsulating what they want to say, sentence by sentence
• make simple additions, revisions and corrections to their own writing by
- evaluating their writing with the teacher and other pupils
- re-reading to check that their writing makes sense and that verbs to indicate time
are used correctly and consistently
- proof-reading to check for errors in spelling, grammar and punctuation [for 		
example, ends of sentences punctuated correctly]
• read aloud what they have written with appropriate intonation to make the meaning
clear
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Year 2 Writing - vocabulary, grammar and punctuation:
Pupils should be taught to:
• learn how to use both familiar and new punctuation correctly, including full stops,
capital letters, exclamation marks, question marks, commas for lists and apostrophes for
contracted forms and the possessive (singular)
• learn how to use:
- expanded noun phrases to describe and specify [for example, the blue butterfly]
- the present and past tenses correctly and consistently
- subordination (using when, if, that, or because) and co-ordination (using or, and, or
but).
Year 3 and 4 Writing Composition:
Pupils should be taught to:
• draft and write by:
- composing and rehearsing sentences orally, progressively building a varied and rich
vocabulary and an increasing range of sentence structures
- organising paragraphs around a theme
- in non-narrative material, using simple organisational devices [for example, headings
and sub-headings]
• evaluate and edit by:
- assessing the effectiveness of their own and others’ writing and suggesting 		
improvements
- proposing changes to grammar and vocabulary to improve consistency, including the
accurate use of pronouns in sentences
• proof-read for spelling and punctuation errors
• read aloud their own writing, to a group or the whole class, using appropriate intonation
and controlling the tone and volume so that the meaning is clear.
Years 3 and 4 Writing – vocabulary, grammar and punctuation:
Pupils should be taught to:
•
•
•
•
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choose nouns or pronouns appropriately for clarity and cohesion and to avoid repetition
use conjunctions, adverbs and prepositions to express time and cause
use fronted adverbials
use and punctuate direct speech

Art and design
Key stage 1:
Pupils should be taught:
• to use a range of materials creatively to design and make products
• to use drawing, painting and sculpture to develop and share their ideas, experiences and
imagination
• to develop a wide range of art and design techniques in using colour, pattern, texture,
line, shape, form and space
• about the work of a range of artists, craft makers and designers, describing the
differences and similarities between different practices and disciplines, and making links
to their own work
Key stage 2:
Pupils should be taught to develop their techniques, including their control and their use of
materials, with creativity, experimentation and an increasing awareness of different kinds of
art, craft and design.
Pupils should be taught:
• to create sketch books to record their observations and use them to review and revisit
ideas
• to improve their mastery of art and design techniques, including drawing, painting and
sculpture with a range of materials [for example, pencil, charcoal, paint, clay]
• about great artists, architects and designers in history.
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Music
Key stage 1:
Pupils should be taught to:
• use their voices expressively and creatively by singing songs and speaking chants and
rhymes
• play tuned and untuned instruments musically
• experiment with, create, select and combine sounds using the inter-related dimensions
of music.
Key stage 2:
Pupils should be taught to:
• play and perform in solo and ensemble contexts, using their voices and playing musical
instruments with increasing accuracy, fluency, control and expression
• improvise and compose music for a range of purposes using the inter-related dimensions
of music
• listen with attention to detail and recall sounds with increasing aural memory.

Computing
Key stage 1:
Pupils should be taught to:
• use technology purposefully to create, organise, store, manipulate and retrieve digital
content
• recognise common uses of information technology beyond school.
Key stage 2:
Pupils should be taught to:
• select, use and combine a variety of software (including internet services) on a range
of digital devices to design and create a range of programs, systems and content that
accomplish given goals, including collecting, analysing, evaluating and presenting data
and information.
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Design and technology
Key stage 1:
When designing and making, pupils should be taught to:
Design
• design purposeful, functional, appealing products for themselves and other users based
on design criteria
• generate, develop, model and communicate their ideas through talking, drawing,
templates, mock-ups and, where appropriate, information and communication
technology
Make
• select from and use a range of tools and equipment to perform practical tasks [for
example, cutting, shaping, joining and finishing]
• select from and use a wide range of materials and components, including construction
materials, textiles and ingredients, according to their characteristics
Evaluate
• explore and evaluate a range of existing products
• evaluate their ideas and products against design criteria
Key stage 2:
When designing and making, pupils should be taught to:
Design
• use research and develop design criteria to inform the design of innovative, functional,
appealing products that are fit for purpose, aimed at particular individuals or groups
• generate, develop, model and communicate their ideas through discussion, annotated
sketches, cross-sectional and exploded diagrams, prototypes, pattern pieces and
computer-aided design
Make
• select from and use a wider range of tools and equipment to perform practical tasks [for
example, cutting, shaping, joining and finishing], accurately
• select from and use a wider range of materials and components, including construction
materials, textiles and ingredients, according to their functional properties and aesthetic
qualities
Evaluate
• investigate and analyse a range of existing products
• evaluate their ideas and products against their own design criteria and consider the
views of others to improve their work
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Art Glossary
abstract A sculpture/painting which does not represent or symbolise anything in the real
world.
architecture The art or practice of designing and constructing buildings.
figurative Sculptures/painting which is clearly derived from a real object source and are
therefore by definition representational.
form The visible shape of a sculpture.
geometric A sculpture/painting that includes straight and/or curved lines which create
three-dimensional shapes.
line A place where 2 (or more) lines intersect.
maquette A French word for a small scale model of an unfinished sculpture.
non-figurative A sculpture/painting which does not represent anything in the real or
natural world.
plinth A base or platform upon which a sculpture sits.
sculpitecture A term developed by Sir Anthony Caro and his fascination with both
architecture and sculpture. He wanted his sculptures to be something which the viewer had
to enter and physically go inside and walk around.
sculptor An artist who makes sculptures.
sculpture A three dimensional work of art.
shape An enclosed space, the boundaries of which are defined by the other elements
of art, such as lines, colour and texture.
space The distances or areas around, between and within a sculpture/painting. The space
could be white/light, black/dark, open/closed, deep, two or three-dimensional.
texture The surface quality of a sculpture or the visual ‘feel’ of a painting.
tone The lightness or darkness of a colour (rather than the actual colour or hue) of a
sculpture/painting.
welded A welded joint is one where two pieces of metal have been heated to melting
point and then pressed together to unite them.
36

Music Glossary
dynamics How loud or quiet the music is played.
graphic score The use of visual symbols (not those used in traditional music notation) to
show what and when an instrument(s) play.
motif a short musical idea, a salient recurring figure, musical fragment or succession of
notes that has some special importance in or is characteristic of a composition
rhythm The pattern of regular and irregular pulses caused in music by strong or weak
melodic or harmonic beats.
tempo The speed at which a piece of music is played.
timbre The quality of sound an instrument makes. For example, the sounds made by a
flute is very different to the sounds made by a trombone.
treble clef A musical symbol which is used when writing music which shows that the note G
is above middle C on the second-lowest line on a stave (the line on which music is written).
tuned percussion An instrument that produces musical notes of one or more pitches. For
example: a violin, piano or clarinet.
untuned percussion An instrument that produces sounds of an indeterminate pitch and
cannot play a tune. For example: a drum, cymbals or maracas.
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